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A BRIEF HISTORY OF THE MARCEL
MOYSE WOODWIND AND FLUTE
SEMINARS

by Patricia Grignet Nott

The author attended most woodwind seminars from
1966 and served as coordinator of the classes from
1970.

The first woodwind seminar was
held in the summer of 1961 in the
Brattleboro apartment of Roland
Small (now bassoonist of the Boston
Symphony Orchestra). The seminar
was organized by five musicians
who desired to study some of the
EERAR great wind literature with Marcel
Fritz Kraber gets a hug. Moyse.

The first flute seminar was held in 1962; these two seminars continued almost
annually, as a sort of informal “annex” to the Marlboro Music Festival, until Mr. Moyse’s
death in 1984.

When 1 first attended the woodwind seminar in June, 1966, there were ten
musicians comprising two woodwind quintets. The seminars lasted for seven days. We
stayed at a small ski lodge called the North Wind located in Wilmington, VT, meeting Mr.
Moyse for daily classes in the “Music Room” at Marlboro College. It is often cool and
rainy in southern Vermont in early June, and I have vivid memories of shivering through
some of those classes and coaxing my oboe to play under less than ideal circumstances.
The flute seminar, involving about 15 flutists, was held during the ten days following the
woodwind seminar. I had the impression that the seminars had been following this format
for several years, and they continued to do so through 1969.

In 1970 and 1971, we stayed at the Red Cricket Lodge in Wilmington, commuting
to St. Michael’s Episcopal Church in Brattleboro where the classes were held in the lounge.
This room was in close proximity to their day care center, and often the notes of the
Beethoven Octet blended with voices of children. In 1971 two more woodwind seminars
were added, each with ten musicians.

In 1972, we stayed at the Golden Eagle just west of Marlboro, with Mr. Moyse
coming there for classes and lunch. In 1973, we held classes in Mr. Moyse’s kitchen on
South Street in West Brattleboro gathered around his beloved billiard table.

In 1974, the two seminars were arranged so that they overlapped by three days,
enabling us to study the Mozart B flat Serenade and other large works. In honor of Mr.
Moyse’s 85th birthday, we gave a concert at the Marlboro Festival Concert Hall in
association with the Brattleboro Music Center.

continued on next page
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A Brief History con’t

Mr. Moyse always placed a great deal of emphasis
on listening to others and learning through intelligent

observation. This concept governed some major .

changes in the seminars starting in 1975. A new title
was instituted, The Marcel Moyse School of
Woodwind Playing, and the flute and woodwind
seminars were scheduled concurrently so that
participants in either seminar would have the
advantage of being able to listen to each others’
classes. There were, by this time, four woodwind
seminars with 15 players each and three flute seminars
of 20 players each, plus auditors. We needed a larger
space, and fortunately for us, Michel Moyse, Mr.
Moyse’s grandson, had just completed an art studio in
a lovely setting in the woods on Pleasant Valley Road
in West Brattleboro. He allowed us to use it, complete
with rented folding chairs and a Port-a-John. The
woodburning stove kept us cozy during morning
sessions. ;

We had similar plans for 1976, but the seminars
were all cancelled due to Mr. Moyse’s inclement health
following a cataract operation.

From 1977 through 1981, we followed the same
schedule as in 1975, with four woodwind seminars
and three flute seminars. Classes were held at Michel’s
studio, and many people stayed at the Silver Skates in
Marlboro. During these five years, Swiss chef Hans
Imboden provided us with the gastronomic high point
of the seminar years.

In 1982, we stayed and had classes at Dalem’s
Chalet at the foot of South Street in West Brattleboro. It
was very convenient for Mr. Moyse and for people
. without cars.

In 1983, the schedule was curtailed to three
woodwind and two flute seminars. Mr. Moyse was 94

and required a less demanding schedule. The classes

were held in the West Village Meeting House on South
Street in West Brattleboro. The cost of room and board
had risen to such an extent that most of the musicians
preferred to rent cabins and do their own cooking.
Journey’s End, a resort across the river in New
Hampshire, was a favorite location.

In 1984, there were two woodwind groups plus
flutists who met for the final classes in Michel’s studio.

Musicians returned year after year drawn by Mr.
Moyse’s keen perceptions and inspirational teaching
style and by the once-a-year camraderie with their
peers. The overwhelming desire to grasp the musical
concepts which Mr. Moyse epitomized provided the
impetus to reach beyond one’s own perceived
limitations and to begin to develop that special
connection with the music which brings it to life.

WOODWIND SEMINAR REPERTOIRE

The following is a list of the music provided for each
woodwind seminar. Most of the music was made
available through the generosity of the Marlboro
Music Festival.

Andraud - 21 Quintets, (orange books)

Beethoven - Octet in E flat, Op. 103

Bernard - Divertissement, Op. 36

Cambini -Woodwind Quintet No. 1

d’Indy - Chanson et Danse

Dvorak - Serenade in d, Op. 44

Enesco - Dixtuor, Op. 14

Gounod - Petit Symphonie

Haydn - Octetin E H.IL, E 7

Mozart - Serenade No. 10, K. 361
Serenade No. 11, K. 375
Serenade No. 12, K. 388

Reicha - Quintet in E flat, Op. 88 No. 2
Quintet in D, Op. 91, No. 3

Rossini - Six Quartets for fl, cl, hn, bn

Strauss - Serenade for 13 Winds

Also performed were the Danzi Quintets, Mr. Moyse’s
Tone Development Through Interpretation, and
music belonging to the participants.

REFLECTIONS ON MOYSE AND HIS INFLUENCE

Comments from the following three musicians are excerpts
from interviews by Ann McCutchan to be found in her
forthcoming biography of Moyse. Two other independent
articles can be found on page 4 of this newsletter.

Rudy Vrbsky
principal oboist, National Symphony

“He was really sensitive to color and concerned
about carrying the same timbre throughout an entire
passage. Even though certain notes on the instrument
are weaker or darker or brighter, he always made a
point of saying it was YOUR job to make it all sound
even, even though the instrument isn’t perfect. You
have to make it happen. And it's possible to make it
happen when you concentrate on it.

“One of the most fascinating things he did was
make the early quintets by Reicha and Danzi become
vibrant and alive. They aren’t the greatest music
written, but he had an entire sense of style about those
pieces. He could get a group that wasn’t familiar with
them to make those pieces into real jewels.
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Reflections of Moyse and His Influence
Rudy Vrbsky con’t

“For him, articulation for winds was like using
different consonants. Sometimes you use an H, you
use a K, a ] or whatever. You don’t necessarily sound
like those vowels, but you have those differences:
harder, a little less sometimes, a little broader, shorter,
and he varied this within pieces so much that it made
the works like jewels with many different facets.
Kaleidoscopic, in a way.”

Robert Routch
French Hornist, New York:

“He used gestures . . . in a very open way, the eyes
looking up, the chomping on the pipe a little bit -
curling the lips in when it’s not quite right. And
singing along. Instead of a quintet, it was really a
sextet. Marcel the tenor soloist. But it was great! All of
us got a lot just from his inflections.

“Certainly he had an effect on me, in terms of
being merciless for my own good. One legacy was to
really put something inside the sound. “Veetameens’
(vitamins) inside the sound. If you can do something
with one note, you can do something with a lot of
notes. But if you can’t do something with one note,
forget it - what are you fooling yourself with a lot of
technique for?”

Pat Grignet Nott
oboist, Kennedy Center Chamber Players

“Quite often when we played and Mr. Moyse
conducted, the tempos were a little on the slow side.
Tony Checchia (bassoonist) said, ‘You know, he’s
teaching the audience. He wanted to show the shape
of the phrase.”

“When he took things a little under tempo with
us, it wasn’t a question of his taste. He liked to take
things apart and do them in slow motion, to really get
the shape of the phrase. And then he liked to go
hellishly fast, and laugh and laugh — he always liked
to take the last movement of the Beethoven Octet fast,
particularly when Harold Wright (principal clarinet,
Boston Symphony) was playing it.”

DAMDIIN

o

UPDATE FROM THE PRESIDENT

1990 was an exciting year for the Marcel Moyse
Society. Thanks to the generous support of many
people, our projects continue to develop with some
outstanding results. Throughout the summer, Michel
Moyse worked on editing and preparing eight hours
of videotape footage of Mr. Moyse taken by Claude
Moyse during the 1975 seminars in Brattleboro,
Vermont. These tapes are now available for purchase.
Please write to: Marcel Moyse Enterprises, Inc., Box
147, RFD #2, Brattleboro, VT 05301. All those who
have seen the tapes agree that they capture Mr. Moyse
at his best.

Another continuing project is the establishment of
a Marcel Moyse Archive, including letters, photos,
audio and audio-visual material. Three institutions
have expressed interest in housing the archive - the
Library of Congress, the New York Public Library at
Lincoln Center and the Houghton Library at Harvard
University. An exciting option would be to make the
audio part of the archive - particularly tapes from
lessons and masterclasses - available at more than one
location. We would appreciate hearing from any of
you who have opinions on this important decision.
Our goal is to complete the selection process by mid-
summer.

In the future we hope to pursue the re-release of
select recordings of Mr. Moyse. However, this will
require significantly more funds than we now have,
which brings me to our fourth, and perhaps most
important project. In the next few months we need to
increase our membership because the true strength of
an organization is its members. If you are already a
member, thank you for your support. If you have not
yet joined, consider the benefits: 1) support for the
above projects and many more; 2) receiving this and
future issues of our information-packed newsletter,
and; 3) receiving discounts on the videotapes
mentioned above. If you know others who might be
interested, please help us spread the word. Please feel
free to call me at any time with your comments,
questions, and suggestions.

In closing, I would like to congratulate the
outstanding slate of officers and those who have
agreed to serve on the Board of Directors, who will
complement an already strong Advisory Council (see
page 1 for list of names). Thanks to all of you have
have agreed to serve and support this organization.
Let us hope 1991 will be another successful year.

Nancy Andrew
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THE ELEPHANT OR THE FLEA
by Robert Fries
Prof. of French Horn, Oberlin Conservatory

“Which has more life, the elephant or the flea? The -

flea can jump a thousand times his own height, but the
poor elephant can’t jump at all.” What an ingenious
image to demonstrate the extra energy needed for
bringing life to soft passages. I will never forget how
we all became fleas playing such pieces as the
“Menuet” from the Beethoven Octet or the “Scherzo”
from the Reicha E flat Quintet.

Mr. Moyse’s gift for imagery was quite unique,
and this is only one of many quotes which found their
way daily into my own teaching. Music was never
“loud” but, depending on the passage, it was “rich,
dramatic, generous, romantic, with golden tone, like a
spoon in the mayonaise,” etc. Soft movements were
“clear” or “play the most beautiful D that you can.” To
hear a syncopation without its attendant “space,
accent and fall” became offensive to my ear.

Perhaps the most important lessons were learned
playing the Mozart Serenades. Here we learned the
value of simplicity (“don’t make waves,” “the natural
way”) as contrast to more dramatic or expressive
moments. In the Classical “three part phrase, the
difference between Mozart and Beethoven is that
Mozart ends with a smile; Beethoven cries.”

In this age, which places such a priority on
technical virtuosity, his students are obligated to
preserve the traditions embodied in Moyse’s teaching.
Virtuosity should not be an end but merely the means
of inspiring the complete range of emotional responses
in the listener.

MARCEL MOYSE ON COLOR
comments courtesy of Ruth Wright

“Color, more bright color, like that painting of my
native countryside on the wall over there,” he
implores his students. “Do not play the notes only,
please listen in your hearts to what the composer is
trying to say, and help him a little.” With a quizzical
little smile he continues, “Do not mistake me, do not
go off into wild emotional flights of individual fancy.
Stick to the original pattern but color it with loving
care, for otherwise you are in danger of producing
monotony which is a very bad thing in chamber
music.”

REMEMBERING MR. MOYSE
by Loren Kitt
Prof. of Clarinet, Peabody Conservatory

When I participated in one of the earliest
woodwind seminars given by Marcel Moyse in 1964, 1
really didn’t know what to expect of him or what he
expected from us. But as that first week unfolded, and
then in following seminars in years to come, Moyse
showed me a way of approaching music that I
appreciate as much now as I did then. He thought
about music and felt musical phrases in a way that
transcended one’s own instrument. When he asked me
to play a phrase a certain way, you could never say “it
can’t be done that way on a clarinet” (or oboe,
bassoon, or whatever instrument), it was your job to
figure out a solution to the problem. In other words,
problems of technique did not take precedence over
the intent of the music. He also reinforced my
convictions of a vocal style of playing a woodwind
instrument. Most of the seminar consisted of a double
woodwind quintet, and we played music from Enesco
and Gounod to Beethoven and Mozart. Moyse would
sit back in a chair with his famous smile on his face
when a phrase pleased him or with his hands high in
the air, directing us to achieve that beautiful phrase.

We were always negotiating to play our favorite
works. The two I always wanted to play first clarinet
on were the Beethoven Octet and the Mozart Serenade
#11. However, it was a joy to play any part of the
music with Moyse.

Many of us who were playing in orchestras or
other professional endeavors, would make our annual
pilgrimage to Vermont every spring to cleanse and
revitalize our musical souls. Marcel Moyse inspired all
of us and showed us a way to approach music that is a
lasting tribute to him.

DISCOGRAPHY UPDATE
courtesy of Christopher Steward

The two Pearl LI”’s, The Great Flutists, v. 1 and v. 2,
are now available on CD GEMM CD 9284 and 9302.

The Bach Suite and the Brandenburgs are still
available on the French References series, but are no
longer available on English EMI.

The Vox reissues of Orpheus and Air de Renaud
are no longer available.

The Mozart Concertos reissue on Rococo is
probably not available.

French EMI has recently issued recordings of
harpist Lily Laskine which include the Ravel
Introduction and Allegro and the Debussy Sonata
with Alice Merckel, viola, on References 2912231.
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MARCEL MOYSE: A Selected Bibliography of Biographical Sources
by Nancy Toff

The following sources contain significant biographical
information about Marcel Moyse. Omitted from the
list are brief obituaries, news items, and the like. The
author would be grateful for any corrections or
additions.

Ahmad, Patricia. “The Flute Professors of the Paris
Conservatoire, 1795-1908.” M.A. thesis, North Texas
State University, 1980. University Microfilms #RGA13-
15649.

Aitken, Robert. “Marcel Moyse—A Long and
Productive Life.” NFA Newsletter, February 1979, p. 1.

Andrew, Nancy. “Centennial Celebrations.” Flute
Talk, May/June 1989, pp. 22-23.

Andrew, Nancy. “Marcel Moyse Centennial.” The
Flutist Quarterly, Spring 1989, pp.25-26.

Arrigo, Ellen and Tillack, Darlene Rhodus. “Marcel
Moyse.” Flute Forum, Spring 1961, pp. 8-9.

Bauman, Joan Marie. “The Living Heritage of Marcel
Moyse.” Flute Talk, May/June 1989, pp. 17-20.

Bauman, Joan Marie. “Peter Lloyd Remembers
Moyse.” Flute Talk, March 1990, pp. 12-13.

Bertrand, Laurence. “Marcel Moyse.” Translated by
Rachel Wood. Pan, June 1985, pp. 43-50.

Mr. Moyse conducting the Beethoven Octet. .

Blakeman, Edward. “The Sound which Sings (Marcel
Moyse).” The Listener, 23 May 1985, p. 36.

Braun,Gerhard. “Gluckwunsch fiir Marcel Moyse.”
Tibia 2 (1979): 325.

Brett, Adrian. “The French Style in America.” The
Flute Worker, December 1983, p. 1.

Brett, Adrian. “The Other French Players.” The Flute
Worker, Winter 1985, p. 1.

Brett, Adrian. “300 Years of the French School.” The
Flute Worker, November 1982, p. 1.

Cobert, Josef Nathan. “A Thematic Index with
Pedagogical Commentary to the Flute Works of
Marcel Moyse.” D. Mus. dissertation, Florida State
University, 1972.

De Lorenzo, Leonardo. My Complete Story of the
Flute, New York: Citadel Press, 1951, pp. 261-62.

Dorgeuille, Claude. The French Flute School 1860-
1950. Translated and edited by Edward Blakeman,
with discography by Christopher Steward. London:
Tony Bingham, 1986. [first published in French, Paris:
Editions Coderg and Tours: Librairie Ars Musicae,
1983]

Estevan, Pilar. Talking with Flutists. Edu-Tainment,
1976, pp. 77-84.

Photo by Clemems Kalischer

Anyone able to identify the people in this photograph, please contact the Society.



Etienne, David Eugene. “A Comparison and
Application of Select Teaching Methods for Flute by
Henri Altes, Paul Taffanel-Philippe Gaubert, Marcel
Moyse, and Trevor Wye.” D.M.A. dissertation,
Louisiana State University and Agricultural and
Mechanical College, 1988. University Microfilms #DA
88-19936.

Gartner, Jochen. The Vibrato with particular
consideration given to the situation of the Flutist.
Translated by Einar W. Anderson. Regensburg: Gustav
Bosse Verlag, 1981, p. 44.

Hiemenz, Jack. “Marcel Moyse, master flutist: ‘I

imitate Caruso’.” HiFi/Musical America, January
1975, p. MA-14.

Hinton-Braaten, Kathleen.” The Grand Old Man of the
Flute.” New York Times, 1 July 1979, Sec. 2, p. 19.

Keefe, Linda. “The Magic of Moyse.” Flute Talk,
May/June 1989, p. 21.

Kozinn, Allan. “The Miracle of Marlboro: Rudolf
Serkin’s Musical Mecca.” Ovation, June 1981. p. 10.

Lawrence, Eleanor. “Interview with Marcel Moyse.”
NFA Newsletter, February 1979, p. 3.

“Marcel (Joseph) Moyse.” New Grove Dictionary of
Music, v. 12, p. 661.

“Marcel Moyse, Flutist, A Founder of Marlboro.” New
York Times, 2 November 1984, p. D18.

“Marcel Moyse: Publications and Records.” NFA
Newsletter, February 1979, p. 10, 10.

Marlboro Music School and Festival. The First
Twenty-Five Years. Programs 1951-1975. Marlboro,
Vt., 1976.

McCutchan, Ann. “Marcel Moyse: A Biographical
Sketch.” Flute Talk, May/June 1989, pp. 14-16.

McCutchan, Ann. “Voice of the Flute: Remembering
Marcel Moyse.” Chamber Music, Summer 1989, p. 18;
Fall 1989, p. 21.

Meylan, Raymond. La Flute. Lausanne: Editions
Payot, 1974. 2nd rev. ed. 1981, pp. 86, 94, 97.

Meylan, Raymond. The Flute. Translated by Alfred
Clayton. London: B.T. Batsford, 1988, pp. 119-123.

Meylan, Raymond. “Mein Studienplan bei Marcel
Moyse.” Tibia 10 (1985): 265-67.

Montgomery, William. “Bernard Goldberg—Carrying
On the Tradition.” Flute Talk, January 1985, pp. 2-7.

Moscovitz, Harry. “Moyse Recordings.” Woodwind
Magazine, January 1950, p. 10.

“Moyse arrives in the United States: to head
department at Marlboro College.” Woodwind
Magazine, December 1949, p. 2.

Moyse, Louis. “Homage to Marcel Moyse” [speech
given at NFA convention, Atlanta, Georgia, 21 August
1976]. NFA Newsletter, March 1977, p. 7.

Moyse, Louis ]. “My Father, Marcel Moyse: The Man,
The Artist.” The Flutist Quarterly, Summer 1985, pPp-
35-38.

Moyse, Marcel. “Marcel Moyse on Flute Playing.”
Translated by Maud La Charme. Symphony,
June/July 1949, p- 5. Reprinted in Dorgeuille, op. cit.

Moyse, Marcel. “The Unsolvable Problem:
Considerations on Flute Vibrato.” Woodwind World,
2, no. 7 (1950): 4. March, April, May 1950, February
1952,

“Moyse plans a trip to the United States.” Woodwind
Magazine, February 1949, p. 1.

Older, Julia. “Marcel Moyse: The Magic Flutist.”
Woodwind World Brass & Percussion, 18, no. 4
(1979): 8-10.

“Praises for Moyse!” The Washington Flute Scene,
October-November 1979, pp. 3-4.

“Remembrances of Marcel Moyse.” The Flutist
Quarterly, Winter 1984, pp. 12-17.

Swilley, Wanda Sue. “A Comprehensive Performance
Project in Flute Literature with an Essay on Flute
Embouchure Pedagogy in the United States from ca.
1925-1977 as Described in Selected Writings.” D.M.A.
dissertation, University of lowa, 1978. University
Microfilms #79-05663.

“A Tribute to Marcel Moyse.” The Flutist Quarterly,
Winter 1984, p. 9.

Vuillermoz, Jean. “Marcel Moyse on his Method of
Learning the Flute.” Translated and introduced by
Edward Blakeman. The Flutist Quarterly, Spring
1986, pp. 59-62; Pan, December 1985, pp. 10-12.
[originally published as “M. Moyse Nous Parle de son
Enseignement de Flute” in Musique et Concours,
October 1935]

Wye, Trevor. “Marcel Moyse: An Appreciation.” Pan,
March 1985, pp. 33-38.

Wye, Trevor. “Marcel Moyse 1889-1984.” Pan, June
1985, pp.57-58.
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MEMBERSHIP FORM
Dues expire January 1st.

Name

Address

City /State/Zip

Phone

Membership $10.00

Contribution®*

Mailing charge++

TOTAL

* Contributors will be listed in the next issue of the Newsletter.

++ Members in Canada and Mexico add $2.00 to receive the newsletter, commemorative program and membership
list. Members residing outside of North America, please add $5.00 international mailing fee. Please send payment

in US dollars.

Make checks payable to the Marcel Moyse Society and mail to: Marcel Moyse Society, PO Box 5602, Baltimore, MD

21210.

MARCEL MOYSE SOCIETY

Minutes from Meeting of Aug. 17th, 1990
NFA Convention, Minneapolis
In attendance: Nancy Andrew, Joan Bauman, Bernard
Goldberg, Jacqueline Hofto, Karl Kraber, Barbara
Leibundguth, William Montgomery, Chris Potter, Mary
Jean Simpson, Glennis Stout, Nancy Toff, Peggy Vagts
Agenda- 1. Clarify Statement of Purpose
II. Elect Officers
III. Proposal of committee structure
and chair
IV. Report from Archive
Committee
V. Report from Newsletter editor
VI. Long Range Goals
VII. Membership
VIII. Plan of action for current year
I. Statement of purpose of the Marcel MOﬁSE Society
A statement of purpose is need for the constitution,
Nancy Andrew submitted a general statement which
was modified somewhat by those present. The result:
Whereas the educational and musical ideals es-
poused by Marcel Moyse represent a
culmination of the French School of wind
instrument playing, the Marcel Moyse Society is
formed to further his educational and musical
ideals and keep these ideals alive for the benefit
of present and future generations.
Motion made by Peggy Vagts, second by Bernard
Goldberg, motion carried.
II. Officers
Slate of officers (pending their acceptance)
President: IEIancy ndrew; Vice-president:
Eleanor Lawrence; Secretary: Glennis Stout;
Treasurer: Mary Jean Simpson
Board of Directors: Tony Checchia, Bernard
Goldber%;li(arl Kraber, Barbara Leibundguth,
William Montgomery, Carol Wincenc
Motion by William Montgomery, seconded by Joan
Bauman, motion carried.
Former Board members who are not part of this slate
will be asked to continue on the Advisory Board and
may serve as officers in the future.

III. Committees
Proposed committees and chairs:

Archive, Nancy Toff; Fund Raising, Mary Jean
Simpson; Membership, Pat Grignet Nott and Frances
Averitt; International Development, Jacqueline Hofto;
Recordings, to be determined; Newsletter Editor, Chris
Potter; Bulk Mail, Peggy Vagts.

IV. Archive Committee

Nancy Toff reported on behalf of the committee
(Mary Jean Simpson, Eleanor Lawrence and Nancy Toff)
that the following libraries had been contacted about
housing the archive:

1. Harvard - very interested in the collection.
Materials would need to be split up among libraries and
they currently have no facilities for video viewing.

2. Yale - not interested

3. New York Public Library - location, facilities, and
protection of materials is good. They are not willing to
take on preservation of film, however.
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THE BRATTLEBORO MUSIC CENTER
FIFTEEN WALNUT STREET/BRATTLEBORO, VERMONT 05301

4. Library of Congress - materials would need to be
split into music and recorded sound, but this should
have no effect on the user. LC is already a magnet for
flutists because it houses the Dayton C. Miller collection.

Nancy T. felt that the Library of Congress or the
New York Public Library would be the best choice, but
more information is needed. A recommendation can be
made within six weeks, and the Moyse grandchildren
(who own the materials) will make the final decision.
They will be advised to give the materials as a gift
rather than as a loan because the library then will have a
stake in maintaining the archive.

V. Newsletter

Chris Potter reported that the focus of the next
issue of the newsletter will be the woodwind
seminars. It should be completed in two months.

VI. Long Range Goals
Discussion ensued concerning how to get the
videos marketed more widely and quickly. Claude and
Michel Moyse retain financial control over the film
and because we are a non-profit organization, we
cannot market the videos for them. Alternatives were
suggested.
ossible projects mentioned for the future include:
expansion to include European and Japanese flutists,
commissions, scholarships, competitions, recordings of
other French School flutists, and revival of the flute
and woodwind seminars staffed by former students.

Non-Profit
Organization
U.S. Postage

PATID
Brattleboro, VT
Permit No. 11

These projects will need to wait until funds are
available.

Joan Bauman reported that she has completed 22
interviews for her book on Moyse.

VII. Membership

Nancy Andrew reported that the response to our
mailing was 3%, in-line with response rates for
mailings in general. Increased membership must be a
primary goal. Suggestions were made to keep student
membership fees low (perhaps 5$) to just cover costs
and build members for the Future. Life membership
was another suggestion. Categories for business and

personal contributions (donors, etc.) could also be
established.

VIIL Plan of action for coming year

1.Articles of incorporation by Nov. 1

2. Non-profit status request submitted by
Dec. 31

3. Recommendation concerning archive made
to family by Nov. 1. Negotiations completed
with the selected library by Dec. 31.

4. Membership increased by August 1991.

Respectfully submitted,

Peggy Vagts, Acting Secretary
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